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THE FLOATING WORLD

In France, during the fin de siccele,
there was huge mterest 1 all things

Japanese. Dealers who imported
merchandise trom Japan found these

wares packed 1n crates with woodblock

prints as stuffers. Upon examimation,
thevy were amazed by their elegance.

This wave of Ukivo-e prints became

a major influence 1in the Impressionist
world. Degas had seventv-five prints

and at least twenty were fan-shaped.
His paintings of dancers, laundresses,

and prostitutes were pure Ukivo-e.
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lL.autrec costumed himselt 1in kimonos
and his portrait of Aristide Bruant 1s

worthy of Utamaro. Bonnard and

Vuillard were desceribed as the

Japanese Nabis. Gauguin paimnted
twentyv-three tfan-shaped compositions.

Matisse’s tlat colors were sourced here.
And Van Gogh lefte ¢ewo hundred prints

at his death: his pen strokes are

reminiscent of Japanese drawings.
l.ook at The Street 1n
Saimntes-Maries-de-la-Mer.










I tcoo was amazed by this aesthetic and
wondered why I had never read about

1t 1n Art History. How allurimg these
print’s flatness, their lack of

chiaroscuro shading, and the
climimmation of western perspective
could be! All of which still resonants

1IN contemporary western art.









Where was the photographice tfloating
world? Why were photographs
always squares and rectangles? 1

besan to absorb this shape 1Into my

consciousness. L'he vocabulary of

Hokusai, Hiroshige, and Utamaro

was a shift in my point of view and

redeftined my composition and
subject matter.

I flew away on a great wave.
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