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DUANE WEARS PRADA

WHEN LIEBERMAN CALLS

Ring Ring, hello, Mr. Michals?
| have Mr Lieberman on the line for you.

DM: Michals here

LIEBERMAN: Dear boy, we would be so thrilled if you
could go to Paris and photograph the collections for us.

DM: Oh boy, where is this Paris?
I'm on the way.

LIEBERMAN: You'll be staying at the Hotel de Crillon
and Polly Watermelon will be the fashion dominatrix.
My dear boy, which models would you prefer?




DM: Who's available?

LIEBERMAN: Kiki, Coco, Kaka, CooCoo...

Duane to himself:

Models all look alike to me;

| have never seen an unattractive one. They
arrive at the studio looking like boys. Voila!
Two hours later after being marinated in hair
and make up they emerge from their cocoons
as chic butterflies.

How great is this? Getting paid to make beautiful
women look beautifull”

Duane Michals: | will take two Cocos, one Caca,
and one Kiki!




MY PARENTS AS MCKEESPORT FASHIONISTAS

Other than the accidental coincidence of being
my parents, the only thing they had in common
was their obsession with dressing well.

Mother, a clerk in Kaufmann’s Department Store,
would take a page out of Vogue and have her
seamstress In McKeesport copy a dress. Margaret,
aka Midge, was a beautiful woman trapped in a
mismatched marriage. Her armor was homemade
couture, her refuge against Midge's mistakes.

| would never have breached these barricades

with mere reality.



My father always wore a suit. You would think
he was a banker. Jack said one must make a
good Impression, however, an impression has
nothing to do with reality. They lived their lives
as impressionists. Of course, the Mr. and Mrs.
were the two most stylish parishioners at
Holy Trinity Sunday Mass.

My form of teenage rebellion was to be
disinterested Iin dressing up. After the army |
decided that my new uniform would be two pairs
of khakis and three t-shirts for summer, and two
pairs of corduroys and three sweatshirts for winter.
Still my favorite.




POLLY WANTS AN EARRING

Once on location with the aforementioned Vogue
editor, Polly Watermelon screamed at her assistant,
the hapless Vera Wang, "VERA! Where are the

chandelier earrings? VERA! | can't find the chandelier

earrings!” "VERA! | told you to bring the chandelier
earrings!” Scavenging between boxes of thousands
of earrings she raged as if the world were coming to
an end, and civilization as we know It would be

doomed. Then Polly looked in the mirror and realized
she was wearing them. God was Iin heaven and all

things have been forgiven. Whatever became of
VERA WANG?

Fashion is fun.

| love fun.
Why don't | like fashion?




A
GREAT YEAR FOR
HALSTON

shoulders, Halston, shown here with a ravishing
bouquet of key looks from his new resort collection,
stands for today....He has a sense of what women
want and he sticks to his guns, evelving, refining.
He takes the simplest, most classic shapes and gives
them just a little, tiny, enormously subtle turn...a
touch of fullness appears at the back of a pyjama
top, a peplum on a pink suede jacket.,.a tie-dye
|ersey T-shirt falls to the ankle and makes the eve-
ning dress of the season. You look at these things

clean and pale and luxurious to the touch —and jusi
want to be in them. They put you al your ease and
let the glamour come through...no designer can do

_more....All fashion details, page 202. Suga coifs.

DUANE MICHALS

VOGUE HALSTON



isible Drfference.

Proof Positive

Hundreds of women, in clinical tests, have actually 20 cell layers deep. 2. It retains moisture within the Only Elizabeth Arden can call a face cream
seen marked improvement in thewr skin. It became cell layers. 3. It bualds up moisture within the cell layers. Visible Difference’ P
smoother, softer, younger-looking. 4. It texturizes as well as moisturizes. 5. It absorbs

Here’ how Visible Difference does ut: mstantly. 6. It grves vou results you can actually see.
1. It gives you deep down moisture penetration. As far as  (Injust 14 to 21 days. )

ELIZABETH ARDEN



rqua profondément le monde de la couture © alors
que C etait selon moy la prefrmiera definttion de mon
style
Blousons de molocychsle en crocodie, man
leaux de vison avec manches en jersey, cOls mon
tants portés sous des ensembles de flanelle d'ex
cellente COUpPEe, lous ces maodeles U avaent eté
iNspires par la rue apparurent de mauvais goUt 4 la
majornté de l'assistance assise sur les
rées d'un salon de couture. C'était pou

miere collection dans laquelle |'avais

recherché une expression poétique 3

ments. Les structures soclales se¢
rue avail un nouvel impact, son c:
elle minspira comme elle
contfondons jamais elé
Quiconque veut manifester son art
deur doit se garder du ridicule. Tout art esf
par son moyen dexpression, le mien est le véte
ment. J'ai souvent dit que mon art était ur
neur, peut-etre n est-1l pas st mineur et c'est
en sol. Je ne peux prétendre étre scul
d'une femme le rndicule piedestal de
tions. Rendre un vetement poétigue e
mals laissons-lul sa dignite de véetement
a ces soi-disant avant-gardistes qui fon
leurs matériaux un traitement au-dela de leurs limi

L

re créativ

tes naturelles. lls détruisent leur prog
détruisant par la-méme leur espace

il

NOUS reconnaissons bien le moment ou la musique
finit et ou les bruits commencent.

Je suis un classique et |'aime la discipline. Le vé-
tement masculin me fascine. Vers 1930
toute une création de modeles classiques ap
a la mode masculine des normes idéal

meurent tou JOUrs vivan 1es

FTEXTES ET PHOTOS

METROPOLITAN MUSEUM
SAINT LAURENT
25TH ANNIVERSARY CATALOGUE
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ORGIO SANT'ANGELO A jumpsuit for contemporary dreaming

and other things.

[n movable
ANTRON*"NYLON WITH LYCRA’, of course.

Red and Turquoise, racing stripes
and a flicker of braid.

6~12 sizes, Daring Days Little Evenings. $198.
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HOUSTON AMARILLO SCOTTSDALE

SAKOWITZ HOUSTON
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inner mood of Viennese essence

ime when style was style.

Belt to be worn at will.
ing Days and Little Evenings.

SAKOWITZ

ed over a gentle grey.

l

SpI
Silk
Dar
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The strength of a pastel Klimt design
HOUSTON AMARILLO SCOTTSDALE
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Add. these colors to ‘the palette
for dark and Black skini tLones
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#® THE YEAR'S BEST MAKEUP
COLORS — AS TRUE AS EARTH TONES,
DEEP AS CRUSHED BERRIES,

e i 2 PALE AS RAIN— REAL COLORS RAISED
8 The daytime city look NN L) -

with a special
plus for evening

3 can range from simple to complex, but they
all share an effect of finish, of

definition. The
above. created by Heid

and cheeks are the same

says—this simplicity helps bridge the gap

and night. The extra touch comes in the

v rimmed o insure darkness from

To achieve these effects; Heid,

deep

‘ontoured cheeks with tones 0f
ninky cheekbone highlights and polishing
mouthh with glossed wine. Recipe: Plum

. [ Raisin
Pressed Evelid Shadow, Ripe Plum Tender Blusher, Pink
|..'.."..|||.5I" ]-"!.:"I"':F'_‘r [ .

=

Ylusher, Sparkling Burgundy Tender Lip
Tint topped with Wild Strawberry Glossamer, All makeup

by Estée Lauder. Hair by Christiaan. David Webb jewelry,
in black enamel paveed with diamonds.

YL S

For more information on Vogue's Palette, see page 244.

VOGUE COSMETICS




Underwear
For Anywhere

By Mary Randolph Carter
Photographed by Duane Michals

“...Long johns as leg warmers, petticoats as skirts—today’s

_—— e s = A A

under-fashions are racy but lacy, and too good to hide . ..”

It used to be that good
girls wore plain white
underwear and slept in
flannel nightgowns, while
not-so-good girls strutted
around in high heels and
sexy lace peignoirs.
Today’s under-fashions
appeal to both. They're
racy but lacy, and too
good to hide. Yves Saint
LLaurent, a man with good
timing, knew that, and in
his spring couture
collection showed a very
sheer black bandeau
bra with an elegant
dinner jacket and tuxedo-
striped pants. That
legitimized what women
have all been dying to do

wear their fabulous
underwear as street
clothing. To some degree
these risqué role reversals
have already begun, with
old-tashioned undershirts
assuming T-shirt status,
ruftled and tulled
petticoats worn as skirts,
long johns dyed up as
crazy leg warmers,
nightgowns slipped into
to slink out in. The next
step is the daring one
—the one that fulfills
both the YSL look
and the old brassiere-
ad fantasy—‘I dreamed
[ went jogging .
shopping . . . dancing . . .
In my -——— bra.”

N
4

N\

MARCH 27,

To dye over:
A pair of
pastel-dyed
undershirts to
layer over one
another, from
Lamston's.

The baby-
bowed, long-
sleeved blue
goes for $3.33,
the pink
sleeveless for
£1.87-81.97.
Antique
suspenders are
$8 from Early
Halloween,

180 Ninth
Avenue, at 21si
Street. Bonnie-
Doon over-

the-knee socks,

$3.75 at
Bloomingdale’s.
Ballet slippers,
S$15 at Capezio
Dance-Theatre
shops. Hair on
these pages by
Harry King.

1978/ NEW YORK

NEW YORK/MARCH
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1978

NEW YORK MAGALZINE

Lacy lady:

A nightgown
for out on the
town s this
lacy number,
$142, by Shu-Ba,
topped by the
perfect evening
wrap, a vinyl
rain poncho,
$§22: both at
Bergdorf
Goodman.
Dressy sandals,
$£38 at Macy'’s,
Herald Square.
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v MIU MIU, PAGE DE DROITE : ROBE EN JERSEY ET PAILLET ES, CREAaTION LOUIS VUITTON.

Photos : Duane Michals. Reéalisation : Emmanuelle Alt.

MIXT(E) PARIS



POUR LUI ¢ CHEMISE EN COTON ET PANTALON, CREATION PAUL SMITH,
POUR ELLE : TOP EN JERSEY ET ECHARPE, CREATION LEONARD ; JUPE PLISSEE EN COTON ET POLYESTER, CREATION PAUL SMITH. COLLANT, DIOR.

MIXT(E) PARIS



_ T]@ best finds

Found: A whole range ot PM. dressing...from the
casiest at-home evenings, to the biggest nights out.
What they share: the dash,the impact ot black —often
with touches of gold. As total looks ... oras separate
pieces that can turn any look into something special

All-out charm: a golden lace blouse, long velvet  Softness: Anne Kliein's ruffied blouse, $90,
skirt, $420. Bill Blass Collection |l dirndl trousers, $64, for New Aspects

a

*

Embroidered velvet jacket and skirt, $420; ruffled
blouse, $150. Miss O by Oscar de la Renta

New “‘suit”’ —twill culottes, $40: oilskin blouson,

$115, from Calvin Kiein Jeans. Bulgari watch Great suede— tunic, $220, and

skirt, $118, from Blassport
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Givenchy's beguiling black blouse, deeply

Evening classic—the tuxedo jacket, $250, and
ruffled, very sheer, $58. For Chesa

trousers, $140. Pierre Cardin Sportif

—i

Unexpected at-home charm: Ralph Lauren’s cot-
ton sweatshirt, $45, and jogging pants, $55

e
e ]

Ty

smock facket, $70, pleated trousers, $71, Yves |
Saint Laurent Jeanswear. Concord Delirilum watch §

P

Smock coat, $370, by Anne Klein Coats; skirt, by Peter. Hatsi- Trousers . .

Androu for Samuel Robert. Concord watches at Tiffany
dthsal _

¥R

g

_ . in wool satin, $88,
Christian Dior Blouses and Sport

Duane Michals Duane Michals




Photographed by Duane Michals
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Change Of pCe dreSSi ng Geoffrey Beene's clear eye vision of what women

want. Ease and elegance. His message is in the
understatement. Purity of line. Subtlety of color. Alabaster or black
“luxury velvet” Ulcama® A washable blend of Celanese Arnel®
triacetate and nylon. Beene’s double breasted coat robe. 6-18. 90.
Strapless freefall. P/M. 75. Drop shoulder pajamas. P/S/M/L. 90.

Geoffrey Beene designs Pleasurewearefor
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Arnel® triacetate is a trademark of Celanese Corporation B. Altman & Co.+ Nan Duskin+ Goldwater’s * Bergdorf Goodman« Ivey'se |. Magnin
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A sum of many

compatible parts

designed

by Donna Karan

and Louis Dell’Olio
for Anne Klein
& Company,

205 W. 39th St.,
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to communicate your personal fashion statement. Anne Klein & Company, 205 West 39th Street, New York 10018

ANNE KLEIN



DIAMONDS DIAMONDS
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cut diamond ring, $1.25 milli
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New York, La Costa,

carat agquamarine ring wi

L

New York and Honolulu. 74.

')

At Chaumet

[

Stern Jewelers

§76,915. At H.

ds,
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At Black Starr & Frost, New York, Boston, Washington,

and Bal Harbour. 8.33-carat emerald-cut diamond r

Palm Beach,

=y

D

ICe upon request.

and San Francisco. Aquamarine and diamond ring. Pr

ice upon

Pri

ring

iamond

At Fred leighton, New York. Yellow-sapphire and d
request. At Fred Leighton, New York. Cuft links of 21

iamonds

each) canary d

(

24-carat Colombian emerald and

-carat

New York

Price upon request. At Harry Winston,

Tambaran Gallery, New York. 43-carat sapphire and

t. At

diamond ring. Price upon reques

At Balogh Jewelers, New York.

Ll

diamond ring, $1.2 million
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CALLS

Quick—uwhat’s the right thing to wear when receiving d

note from a mysterious stranger? Or when following a trail of

clues through the paranoia-producing streets of New York City?
When waiting in a dark boite facing who knows what? On

the next five pages, Joanna Pacula is Prette

Porter, our Holly Golightly-esque heroine

whose life is one clothes call after another, and

whose adventures—sartorial and otherwise
e S e going to be chronicled in Mirabella's own

continuing comic strip. The words and pictures are by Duane
Michals, concept and art direction by Angelo Bucarelli

with Martin Charnin consulting. You ve heard of mystery

weekends—think of this as a mystery wardrobe.

MIRABELLA COMIC STRIP
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UNGARO, PRETTES GREAT DESIGNER FRIEND, HAS SHOCKING NEWS. SNEAK , THE
SCANDAL MAGAZINE HAS DISPATCHED A SPY TO THE PARLS COLLECTIONS TO
WRITE AN EXPOSE DISCREDITING THE COUTURE, WOULD PRETTE UNMASK
THE SPY FROM SNEAK ? "YES YES, YES!™ UNBEKNOWNST TO THEM SOMEONE HAS
BUGGED THE CANDY AND TAPED THEIR CONVERSATION.
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Kimberly. For the woman with a mind of her own.
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The Kimberly woman has found the clothes that work beautifully with her multifaceted life. The casual elegance of this three piece Tattersall suit in a wool flannel and polyester
blend. The shawl collared Spencer jacket has flapped pockets. Open pleats fall gracefully from its narrowly belted skirt. Completing the trio, a softly bowed blouse in luxurious
polyester crepe de chine. Sizes 6-16. About $235. At Bergdorf Goodman; Jacobson's; Raleigh's; Frederick & Nelson and other fine stores.

HJIMBERLY

105

KIMBERLY
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The newest
advances

in shaping —
bras to surgery

way your breasts look on you (too wide,
big, small, low)? 2) Are they doing their
most for your shape (visually balancing
hips, slimming waist)? 3) Why ask? Because you

can do a surprising amount of body redesigning

hree questions: 1) How do you like the

on your own with some surprisingly simple
changes. Example: Check your nipple position
see how page 98). You may find a simple bra-
type switch can subtly reposition breast tissue
and make a big difterence in how you look anc
clothes fit. Or put in a few minutes of exercise a
week and you'll give drooping breasts a firmer
support structure. And if more help than that
seems in order, breast-lift surgery may be too—a
yrocedure that, like all of these shifts, can make
dramatic improvements in your psyche as we
as your shape. (Continued)

L F W - ' W Y « ¥ ] . F - -] 3 r ' F A = i o = - e |. a -
Photograph, Duane Michais/His hair, George Robers hair, Gaby. Makeup, Bobbi Brown




(loria Vanderbilt
for Murjani
USA, Ltd.
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Jeans designed by Gloria Vanderbilt are shaped
to fit your shape beautifully. Her blue dentms are about $32.

Her black. white and khaki jeans made of 100% cotton drill are about$30.
And her blouse is just one from her collection of plaids made of 100% polyester:
In the same sizes as her jeans. 6-16 About $30.

When you see them at Bloomingdale's, Lord & Taylor, Macy's New York.
|.B Allen. Burdine's, Harzfeld's and Parisian you ll know

you never had it so good
for so little

The New York Times Magazine / February 19, 1978

GLORIA VANDERBILT JEANS




Gloria Vanderbilt
for Murjani
USA, Ltd.

l“H‘ll'l. L

The soft blouse by Gloria Vanderbilt.
It’s made of 100% polyester crepe de chine with ruffled cuffs
and neckline. Sizes 6-16. In many soft colors. About $32.
When you see it at Bloomingdales, Saks Fifth Avenue, B. Altman & Co.,
Bamberger's, Burdine’s, Carson Pirie Scott, Halle Bros.,
Rich’s, ]. W. Robinson, Robinsons of Florida,
John Wanamaker, Philadelphia, Woodward & Lothrop you'll know

you never had it so good
for so little




ELIZABETH ARDEN

U

- Romantic

Overtones.

Soft smolderi ng
embers of color to warm
the taces of Fall.

This is the season to be your warm-
est, most romantic self. Wearing clothes
that are feminine as never betore.

And with them, you’ll glow with
Romantic Overtones. Nuances of
ember-lit color from our Great Color
Collection. Soft and smoldering. Rich
and russety. Tawny, tender, and
tempting. Romantic Overtones. To
warm your lips, cheeks, nails and eyes.

Wear them—and let the sparks fly
where they may.
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Jmur ing Cart Colors

py Bernnard Altmann,
those people you thought knit

only cashmere classics

Jog through Ireland in a jaunting cart. See called Ring Of Kerry. They get together the sweater about 15.00, the skirt about

for yourself where Bernhard Altmann again in a heathery, textured sweater and 20.00. Jaunt to the nearest store that
discovered colors Kerry Blue and O'Flattery checked bramble skirt for country rambles_ knows great knitting, or write post haste to
Green. They're knit together in a dress All in Shetland wool, the dress about 25 Bernhard Altmann, 1407 B'way, N.Y. 10018.
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Qut in front, from left:

Donna Karan, building her own style—
a black “scart” skirt, 3/4 length
sweater coat, body suit. Donna Karan
New York. Skirt, about $140:;

body suit, about $180; coat, about $300.

Jacqueline de Ribes” dinner
dressing: trousers, sparkle chiffon T-shirt,
redingote. Turnout, about $5838. . ..
lackie Rogers’ definition—of “dinner”:
lersey, draped. Dress about $725. . ..
Top, wide-leg pants, the deepest

green velvet: Carolina Herrera’s pyjama.

About $2800. . . .Solid-gold sparkle:
Gloria Sachs, a tartan lame

long skirt, beaded and quilted lamé
check jacket. Skirt, about $400; jacket,
apout $950. ... Mary McFaaden’s
dress: softly pleated, banded

in embroidery, about $3200.

Hair, makeup, James Theadtord Weis.
Mary McFadden’s hair, Gregory

of Kenneth Salon: Carolina Herrera’s
hair, Rene of the Hotel Pierre.

Details, stores, last pages.

Chanel, Vionnet, Schiaparelli,
Claire McCardell: great de-
signers all, and women de-
signers, they were anomalies
of their times—and they stood
alone. In "85, women are cut-
ting the banner headlines—
cutting them again and again,
with as diverse styles as can be
found in our times—at the
hands of a Jean Muir, Norma
Kamali, newcomer Carolyne
Roehm, or Liz Claiborne. As a
phenomenon, “*It’s not just
happening among women
designers,’ says Donna
Karan—who, this fall, has
moved from Anne Klein to her
own signature Donna Karan
line. **It’s the surge of women
coming at last to the forefront
of every profession.™

Their ways of getting to this
championship season are as
varied as their lives at the cut-
ting edge: Venezuelan Caro-
lina Herrera and Paris’s
Jacqueline de Ribes evolved
from fashion consumers-with-
style to sure-handed clothes
creators. Jackie Rogers acted
in Federico Fellini’s classic
&2, modeled for Chanel, and
owned her own shops on Mad-
1Ison Avenue. Women design-
ers, today, are business-
women: Gloria Sachs, a
watercolorist who once stud-
led with Fernand Léger in Par-
1S, recently bought her own
knitting mull in Ireland.

In a season of body dress-
Ing, women are coming to the
fore: At their best, with an
ability to zero in on clothes
with a sense of softness and
fluid line, a personal point-of-
view that's still accessible to
other women. Says Jackie
Rogers, “"A man’s mind is dif-
ferent when i1t comes to de-
sign. He feels line and sensual
elegance from an abstract ap-
proach. I drape the collection
on my body.”’

What's new? Women, in
fact, designing for them-
selves. And from that, for oth-
ers. On these four pages, six of
the season’s stars—Donna
Karan, Jacqueline de Ribes,
Jackie Rogers, Carolina Her-
rera, Gloria Sachs, Mary
McFadden. Their clothes
choices are all from their fall

Diane Michals™ A | l
- sz L T S | n collections.

OWUT IN FRONT: jhe many sftyles of asvccessful worrmcrns
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~ beene at

- his best

As he proved once again in his stellar new
collection, Geoffrey Beene knows the

body like no one else. And he takes advan-

tage of this talent: his clothes are all about

cut, about the engineering of sophisticat-
ed fabrics to highlight curves. Yet even
when Beene reveals the body, he’s never

vulgar. His interest is in ““shadow and sub-

d*ﬂprrt and a silk

“$ulle underskird

i
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= More Info, las

1 r:f é;. Hair, Frederi conStantIy Shiﬂing’" Beene said of the

= '..:._ ._____-..._'.‘f
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stance and illusion. Whispers of layers

T i dress at left, “so you aren’t quite sure

what it is. It’s meant to fascinate the eye.”

i e W

. dacques Dessange = =

| Wiresculpturesh Mark his words on the next six pages.
artists Mark Gagno There’s a certain sneakiness to these

clothes—in terms of flattery, versatility,

prescience—that bears watching....
13& I. A ", ey ., 3 | Photographs by Duane Michals
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